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still followed the critics.    Later, however, they followed
him.

As the hot June nights made acting an agony he longed
for his old haunts on the Sound coast. But the " Beau
Brummell" earnings were all sunk in "Don Juan" and,
as another new production was imminent, he gave himself
and his company a mere fortnight's rest, abandoned all
further thought of a summer in cool retreats, and returned
to the theatre to grind out the ammunition for a new
attack. "Don Juan" had lingered until the end of June,
when it was placed in the repertoire, which was acted
throughout the summer. He acted by night and studied
day times on his new character. This was Nero which
was written on his suggestion by T. Russell Sullivan.

Mood dominated Mansfield's processes to such a
degree that, until a character and a play were crystallised
in their performance, after which he rarely changed by
a hair's breadth, it was a difficult study to get his wishes
about a production. Sometimes he was entirely frank in
discussion. He would outline every scene, denote the
colour and light scheme, define the dimensions, indicate
the exact entrances, sketch each of the settings in its
details, and send his manager happy to his task of trans-
lating his ideas into canvas and paint. This was the case
with "Nero." But he was in town and in the stride of
his work. When he was recreating in the country it was
quite different. Then it was next to impossible to get a
word out of him. Perhaps he would be cruising up the
Sound and would send for his manager to come and talk
over the preparation of a new production. But all the time
of the visit would be spent in agreeable discussion of any
topic but the imminent one. No amount of leading ques-
tions would draw him back to the production about to beincent Sternroyd.
